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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 



TRIOR to 1826 the public saw nothing from the 
pencil of Landseer that had reference to those 
special subjects for which it subsequently 
became so famous. In the preceding year he 
visited Scotland, and thenceforth its moorlands 
and its glens, its deer and its hounds, the 
sportsman and the 'Keeper ' were made familiar 
to the Art-world by his hand in a diversity of ways. The sketch 
on this page is one of the very numerous results arising out of the 




artist's first Scottish expedition : the dead roe has fallen to the 
deer-stalker's rifle; its hind legs, tied together, are thrown 
across the branch of a tree, and in front of the animal lie a 
gillie's cap, and the knife used to complete the deed of death 
which the rifle-shot may have left unfinished. The drawing of 
the deer is most truthful, and the sketch is carefully finished, 
so far as it relates to the animal. 

Our readers will remember that in the opening chapter of 
these notices was a sketch of the Queen on horseback, another 




A Dead Roe (1826).— Lent by A. Harris, Esq., Limefield, Kirkby Lonsdale. 

in greaves : the figures in "the rear are helmeted : a " notion " of 
Windsor Castle fills up the background. The sketch seems to 
be nothing beyond a fancy of the artist's, improvised on the 
spur of the moment without any definite object. 



version of the same subject appears on the page now following : 
it is a mere idea roughly drawn with chalk, and is suggestive of 
a cavalcade of the olden time ; the page leading her Majesty's 
horse seems to wear a kind of corslet, and his legs to be encased 
. December, 1875. 
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The ' Rams' Heads ' is another of the masterly studies in 
chalk, lent to us by the Duke of Westminster : we gave one, of 
three heads, in a preceding number. Both drawings, though 
apparently worked out with considerable elaboration, were 
evidently executed in a very short space of time ; they are on 
grey paper somewhat coarse, the rough " tooth" of which is 



well adapted to represent the woolly fleeces of the animals; 
white chalk is used for the high lights, and it is so judiciously 
employed as to be most effective in the arrangement of chiar- 
oscuro. The next engraving is from a small oil-sketch, some- 
what slightly yet studiously painted.: the animal stands on the 
watch, with his near foreleg bent, as dogs are often seen when 




A Sketch at Windsor Castle (1838). — Lent by Messrs. Agnew. 



preparing to spring forward ; the head is slightly advanced, the 
ears are pricked up, and the eyes eagerly looking at some 
distant object : the whole posture is that of readiness for a start. 
The colour of the dog is light brown, with a few spots of darker 
brown on its back and haunches. The earth-mound behind him 



is partially covered with green turf, w T hich affords a serviceable 
contrast to the colour of the animal's skin. 

Few persons now living have any recollection, it may be 
presumed, of the menagerie at Exeter Change, on the site, or 
thereabouts, where Exeter Hall stands at present. Landseer, 
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when a boy, seems, to have resorted thither to sketch some, of the 
wild animals kept there for public exhibition: the " Change" 



was one of the London sights half a century or more ago, and 
attracted large numbers of visitors, especially those from the 




Study of Rams' Heads (1845). — Lent by his Grace the Duke of Westminster. 



country : travelling menageries were less common in those days I not then in existence. This ' Senegal Lion,'— a famous habitant 
than they have since become, and the Zoological Gardens were I of the old Exeter Change— as drawn by the young artist at the 




A Deer-hound {1826).— Lent by Messrs. LI. Graves 6° Co. 



age of nine, reminds one of the famous lions of Trafalgar Square, I bronze monsters, though the position of the limbs differs in the 
and is evidently the model on which Landseer formed those | latter. His writing the plural word "years" with an apostrophe, 
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year's, is evidence that his grammatical education, at least, | was not completed when he added the inscription to his drawing. 
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Lent by George Gurney, Esq.. Camden Lodge, East Dulwich. 
The ' Study of Goats ' was in all probability made at the same j time and place, for the animals are certainly not of English 




Study of Goats (1811). — Lent by George Gurney, Esq., Camden Lodge, East Dulwich, 
breed ; and the drawingis unquestionably of a juvenile character, I yet clever. It is in pencil, as is also the ' Senegal Lion.' J. D. 



